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“Chinese Written Characters and Versification”: A Theoretic Trail
of Studies on Traditional Chinese Poetics in English-speaking Countries

Huang Zhuoyue
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Abstract: As a special focus on traditional Chinese poetry the scholarship of Chinese written characters and
versification is most influential and developing in a line of succession in the Western world. Citing the
scholarship in English-speaking countries as case in point it can be divided into three phases. Firstly across
the 19th century the British sinology focused on rhythm and sentence structure from a linguistic perspective;
secondly since the beginning of the 20th century influenced by American Imagism there has been a shift of
focus from poetic rhythm to Chinese characters; thirdly the poetic rhythm was explored once more after the
1960s but in closer more comprehensive and more theoretical ways. As implied in the triphase changes

the different cultural presuppositions have had a far-reaching effect on the studies of traditional Chinese
poetics.

Key words: studies of traditional Chinese poetics in English-speaking countries Chinese written characters
and versification theory and method cultural attitude
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